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SONG RECITATIVE IN PAIUTE MYTHOLOGY.'
BY EDWARD SAPIR

THEprominentplace occupied by song in the mental culture of the
American Indians is well recognizedby ethnologists, in spite of the
relatively small bulk of aboriginal musical material that has heretofore been published. GenerallyIndian music is of greatest significance
when combined with the dance in ritualistic or ceremonialperformances. Nevertheless the importance of music in non-ceremonialacts
- for instance, in the hand-gameplayed by practically all tribes west
of the Rockies - should not be minimized. It is the purpose of this
paper to call attention to the part that song plays in one of these nonceremonialcases, as illustrated by the southern Paiutes of southwestern Utah.2 Not infrequentlyin America,particularlywhere song enters in, mythology is closely linked with ritual; but as Paiute myths
have, as far as could be learned, no ritualistic aspect whatever, the
term "non-ceremonial"as applied to them seems justified.
There is one type of myth-song that is evidently very common in
America. This is the short song found inserted here and there in the
body of a myth, generallyintended to expresssome emotionor striking
thought of a character. It is generallyof very limited melodic range
andvery definiterhythmicstructure. Sometimesit is quite differentin
character from the regular types of song in vogue, not infrequently
being considered specificallyappropriate to the characterinvolved;
while at other times it approximates in form such well-recognized
types as the round-dancesong or medicine song, accordingto the exigencies of the narrative. The text to such a song is very often obscure.
Even whereit does not consist either entirely or in part of mere burdens, the words are apt to be unusual in grammaticalform, archaic,
borrowedfroma neighboringdialect, difficultto translate,or otherwise
out of the ordinary. Ordinarilycollectors of Indian myths have rePublishedwith consentof the Museumof the Universityof Pennsylvania.
2 Referenceis herehad to the KaibabPaiutes of the neighborhoodof Kanab,in southwesternUtah, and MoccasinSprings,in northwesternArizona. They hunt deer on the
well-timberedKaibab Plateau south as far as the ColoradoRiver. They now number
about eighty or ninety individuals. LinguisticallyKaibab Paiute belongsto the UteChemehuevigroup of Plateau Shoshonean,differingonly dialecticallyfrom Ute, than
which,it wouldseem, it is morearchaic. The Paiute materialmade use of in this paper
was obtainedin fourmonths'workfor the UniversityMuseumof the Universityof Pennsylvania (February-June,I9Io) with Tony Tillohash, a young man of the Kaibab
Paiutes, then finishinga courseof study at Carlisle. Despite his five years'absencefrom
home,Tony'smusicalmemorywas quite remarkable.Besidesthe myth-songsspokenof
here,over two hundredother songs of variouskinds (three or four varietiesof "cry" or
mourningsongs,bear-dancesongs,round-dancesongs,ghost-dancesongs,medicinesongs,
gamblingsongs, scalp songs, and others less easy to classify) were obtained fromhim.
1
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frained from taking down music and words of such songs,' though
there is small doubt in the mind of the writerthat they occurin regions
widely apart. From the point of view of style in native mythology, an
aspect of the subject not generallygiven the attention it deserves,it
would be highly desirableto recordcarefully all such myth-songs. A
few such songs have been recordedby the writer in Uintah Ute and
Kaibab Paiute myth-texts. As it is intended to publish them in their
propersetting, it is not necessaryto anticipate in this place. They do
not differin generalcharacterfromsongsof the type alreadypublished.
There is evidence of the existence of a second type of myth-song in
America,- the songwhichitself narratesa myth. The most elaborate
examples known of such myth-songs are the Homeric poems, which,
as is well known, were sung by rhapsodiststo the accompanimentof
a stringed instrument. Dr. Kroeber refers to dream myths of the
Mohave, that are sungby the personwho has dreamtthe myth. As he
has as yet publishedno exampleof thesesongs,it is impossibleat present
to say whether the myths are sung entire or only in part, and whether
the words are set by the dreameronce for all to a definitelyrecurring
melody or set of melodies, or, as seems more probable,may vary in
actual formso long as they fit the rhythmof the song and tell the story.
It is not clear whether the Mohave myth-songsreferredto are of the
same generaltype as the Dieguefiosongsof whichspecimenshave been
recently publishedin text without music by Mr. Waterman.2 These
are set songs of no great length, that, in a more or less definitelydetermined series,relate, or perhaps more accurately refer,to a myth. It
seems that also the Navaho and the Pueblo Indianshave such seriesof
songs of mythical reference. In any case, however, such songs do not
adequatelyreflectthe mythology of the tribe, but seem ratherto form
an ancillarybody of artistic materialof ritual use, based on the mythology proper. As far as can be gathered,it seems more probablethat
the long Mohave myth-songsthat Dr. Kroeberspeaksof are in a class
apart from these. Perhaps they resemblethe Paiute recitatives to be
spoken of presently.
So far as known, the Paiute do not have set songs referringto mythical incidents, though it does not seem unlikely that the texts of at
least some of the mourningand bear-dancesongs did originallyhave
such reference. On the other hand, what may be called " song recitative" is well developedin the mythology of this tribe. The narrative
portionsof a myth are always recitedin a speakingvoice. The conver1 Publishedexamplesof this type of songareto be foundin Boas, TsimshianTexts,pp.

11, 63; Boas, Kathlamet Texts, pp. 24, 154; Boas, Chinook Texts, pp. ii6, 117, ii8, 144,
146, 150, 151, 192, 235; Sapir, Wishram Texts, pp. 58, 68, 90, 94, 96, 134, 142, 150; Sapir,
Takelma Texts, pp. 14, 15, 46, 62, IO2, IO4,
Io6, 164.
2 T. T. Waterman, The Religious Practices
of the DiegueAoIndians (University of CaliforniaPublicationsin AmericanArchaeologyand Ethnology,vol. 8, no. 6, io10).
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sational passages,however,are either spokenor sung, accordingto the
mythical characterwho is supposed to be speaking. Some characters,
such as Porcupine,Chipmunk,Skunk, and Badger,are representedas
talking ratherthan singing; at any rate, the writer'sinformantdid not
know of any style of singing connectedwith them. Other characters,
and among them are Wolf, Mountain-Bluejay,Gray-Hawk,SparrowHawk, Eagle, Lizard, Rattlesnake, Red-Ant, Badger-Chief,and a
mythical personageknown as Iron-Clothes (literally, Stone-Clothes),
regularlysing in speaking. Coyote regularlyspeaks, though, as often
in other mythologies,characteris sometimesgiven his wordsby a style
of delivery meant to convey conceit, scorn, astonishment, or other
state of mind appropriateto him. Once,however,on the death of his
brother Wolf, he breaks out into an excitedly melancholy recitative.
A Paiute song recitative is not peculiarto any particularmyth, but always to a particularcharacter,there being as many distinct styles of
recitative as there are singing characters. Both Wolf and Gray-Hawk
have been found in more than one myth, yet their recitative style remains the same in any myth that they are actors of. On the other
hand, in one myth, that of Iron-Clothes,three styles of recitative are
found exemplified, belonging to Rattlesnake, Red-Ant, and IronClothes respectively. It is, then, theoretically possible, aside from
rhythmic difficulties,to sing any given text to the tune of any recitative; and when so sung, the characterin whose mouth the words are
put is determined,as no two characterssing exactly alike.
The recitative consistsof a melodyof determinedrhythm,therebeing
a definite numberof beats to the period, that recursindefinitely. In
some cases the recurringperiodis linked to the precedingperiodwithout a pause; in others there is a slight pause between the periods,
which are thus given more evident unity of form. Owingto the varying words that go with the recurrentperiods,and the consequentvariations in number of syllables for each period, there must necessarily
be slight changesin details of melody in passing fromone period to another. Thus a quarter-notemay, on its recurrence,be brokenup into
two eighths; two eighths may be resolved into a triplet of eighths; a
triplet of eighths maybe combinedinto a triplet consistingof a quarter
and an eighth; and so on indefinitely, the fundamental rhythm and
melody, however,always remainingthe same. A few flaws of rhythm
have been found here and there; but, on the whole, the ryhthmical
marchof these recitativesis good, as indicated by the fact that for very
considerablestretches the phonographrecordshave been found to go
well with the beats of the metronome. The words that go with the
recitatives are not fixed, except in one or two cases tobe noted below,
but are composed on the spur of the moment. Obviously the singer, in
other words the narrator of the myth, has to be careful to choose words
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of appropriatesyllabic structure,thoughhe is helped out to a large extent by the freedomwith which he can lengthen or break vowels and
add padders. These padders are either meaninglesssyllables (like vi,
vin'i,

and others of similar form) or words and paren-

viAn'in'a','
thetical
statements of rather colorlesscontent (such are Jqwdyd,prose
,
"qwadi " that," invisible objective, which may be rendered" truly,
forsooth;" and mai'an' oqwaikd, "that is what I say").
The linguistic form of the recitative texts differsalso in anotherrespect from the ordinaryprose form. Paiute and Ute, in their normal
form, are full of voiceless and whispered(in Paiute murmured)vowels
that are reduced, owing to general phonetic laws, from original fully
voiced vowels; they may at times be lost altogether. In recitative, and
indeed in song-texts generally, these reduced vowels are restored to
1 NOTEONPHONETICS.
- Some of the characters here used require explanation.
i is short and open.
i short and close.
? long and open.
I long and close.
4 is long and open (cf. oo in Englishpoor).
o is short and open.
9 short and close.
6 long and close.
A like u in English but.
i like a of hat.
f is high back unrounded.
U differsfromi in being lowerand perhapsslightly rounded.
p, t, tc, q, k, are "intermediate"(voicelessand lenis).
tc approximatelylike ch of Englishchurch.
q not very decidedlyvelar.
g occursin songs as variant of q, k, or of correspondingspirantsy, x.
v is either dentolabialor bilabial.
r tongue-tipweakly trilled.
-yvelar voiced spirant.
V, A, and x are voicelessspirantscorrespondingto v, r, -y.
vwis bilabial v with inner roundingand is not identicalwith w.
Yis weak 7-glide,
ky and xy are palatalizedk and x (xy like Germanch of ich).
-qis ng of Englishsing.
mwis m with w-glide to followingvowel.
't and 'p are t and p with simultaneousclosureof glottis, not identical with "fortis" ti
and pl, which are not found in Paiute.
' represents aspiration (p' t', Ic', k', q', k'y are voiceless aspirated stops).
'y palatalized aspiration (practically weak xy).
x weak x resultingfrom' beforeq.

Sglottal stop.
length of precedingconsonant.
, nasalization of vowel.

superiorvowels are unvoicedwhen foundafter ', murmured (GermanMurmelstimme)
beforeand after e.
'over vowel (e. g., ac)denotes a with weak "glottal r" or Knarrstimme(ac sometimes
becomesc~ or &).

Song Recitative in Paiute Mythology

459

their originalform,andmay, like othervowels, be lengthenedor broken
at will. Thus Paiute tqi"aq'm' (" your flesh") becomes tqqqa'aml'i

in one of the recitatives; in anotherrecitative, with differentrhythmic
requirements,it might just as readily have become to'qop'am~'i.In
orderto give an idea of how a recitative text compareswith the correspondingprose text, a passage from one of Sparrow-Hawk'sspeeches
will be given in both forms. In the myth to which the passage applies
some one has maltreated his wife, so that she flees to Gray-Hawkfor
protection. The latter refuses to give her up, so that Sparrow-Hawk
preparesto contendwith him. Beforeleaving, he addressesthe following words to the people of his village. It may be noted that the text
was composedby the informantas he sang the recitative into the horn
of the phonograph.
ik'yaitfivwi'
aY&n'ikY'avatt'siqun-w'
] "fwaiA[vi]
m'Tmintcu'Ar'a
a[vuw
sapjgaq'Avattsinw'1&Aik.yaiy'i'[vi]
tiv'fitsisimpal- ul 'urd'aiy [vi]
qwifqwai'fnaa un "urtlaiyi[vf]
I
a
uvwivat'c6qwaaqwai'ivin'ixY?
The accent (') indicates a beat, of which there are six to a period.
Padding syllablesare enclosedin brackets. The prose formwith translation, of this speech, is, dik'Yai

a7n"'YkYavat'si-WA-w
in
about to do

are saying (pl.)

(pl.)
Being
what way to him (invis.)
you (pl.)

mwnVmIntcu'

unwdi",

that one (invis. obj.)?

unwil'

You (pl.) inter. him

that one (invis. obj.)

ik'Yai'
se'pjx'Y-qavRt'sinw
being about to overcome are saying (pl.),
(pl.) him(invis.)

tivrits'sampan

un

really although his she (invis.)

qwq w'ain"an
his having taken
away

u7

she (invis.)

urvai'
is

urd'ai'
is?

uqwivat'cux.waqw'aivn'ixY'a"

To that one (invis.) off will I go then!I

That is, "What is it that you all do say you will do to that (GrayHawk)? Do you say that you will overcome him, even though really
he has taken her away? To that one, then, away I will go!"
-ga-and -qwad-with stop consonants instead of the spirantconsonants y (or x) and
yw (or xw) that would be expected; (cf. prose forms-x'*- and -x" -). They are used
because there is enough of a pause between them and the precedingvowels to prevent
spirantization.
VOL.XXIII.- NO.89.
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The musical period or melodic unit of each song recitative obtained
will now be given, including the first line or two of text. It is highly
probable, indeed certain, that there are many more recitative styles,
correspondingto as many moremythologicalcharacters,than could be
obtained; but enough are given here to indicate clearly the general
characterof Paiute myth recitative.1
I. WOLF'S MYTH RECITATIVE
M. M. ~I26.

vi -

Si- nau-wl

nl- yuq-qwi--- qi-

t

vwu-xw

-

- wa-

mi-

u-v'

n6

yi

-

[vi]

[uq-qwi-

yV]

The full period of this recitative (sinaqwdvi. . uq'waya)consists
of twenty-two beats, and is divided into two sections of eleven beats
each. The sections are parallelin structurethroughout,the first three
beats of each being identical in melody, while with the fifth beat of
the second section begins the musical answerto the latter part of the
first section. The half-note may, on recurrence,be split up into two
quarters,while a groupof two eighthsmay be combinedinto a quarter.
The pauses at the end of each section, particularlythe one ending the
period, are somewhat irregularin length. They are frequentlya trifle
too long to be metricallycorrect,in order to allow time for the catching of the breath. The fifth recurrenceof the periodis given for the
sake of showing the extent of melodic variation. It should be admitted, however, that it is often difficult to distinguish J
.IJ,
from J
.

r

1~d::3F7J
N'im - pi -w-

mai-

- iri

qw]ai-

yan [1-

j
tcil

ki-

- wa-

[v'i-

10

I

wi-

p177-

n

]

'yl-

cid-nan- wi-

y5

vi

Following is the prose text and translationof these two periods,together with the translationof the text of the four interveningperiods.
1

Transcriptions are by the author.
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Padders, indicated above by brackets, are omitted. The wives of the
Badger people have abandonedtheir husbands and joined the village
of Wolf and Coyote. Wolf tells Coyote not to lie aroundlazily, but to
get ready for battle.
Uvvxwa'no fivwa'

sin6-nwav'igo ahead then
Coyote,

there!

nay

Goyqwiqqw'quAmina
and engagein battle along with others!
One shouldnot be acting in that way (as you act), forsooth,
When he has as wife some one else's wife that he has taken away.
Go ahead then there, go and engagein battle along with others,
That, forsooth,I say, 0 Coyote!
But here, I say, I shall be lying down.
Coyote, go ahead then therel
Go and engagein battle along with others, that, forsooth, I say!
One should not be lying down in that way,

nimpinwiritsavwap'inwxaai'Yu

When he has as wife some one else's wife that he has taken away,

mfian aik"'ycin6nwavi
That I

say,

O Coyote!

2. BADGER-CHIEF'SMYTH RECITATIVE
M. M.

= x6o.

Qat - tc6

tCA- n-

-

[vun -ni']

t-

t- n- n6

n

- si' -

-etc.

i

- yae

-

ap - pi - [vun-ni']

si -

nil-

wa - vi

-

yan'-6S-waik"'

The period of this recitative (qat'cjtcA~nvun'i')consists of a single

measure of five beats. Rhythmically it is characterizedby the syncopation of the second beat and the decidedstaccato of the last note, to
which correspondsthe aspiration of the final vowel in the text. At
times the eighth pause followingthe periodis irregularlylengthened,
as in the preceding recitative. The scant melody and characteristic
rhythm of Badger-Chief'srecitative remind one strongly of the first
type of short myth-song referredto above, and it seems probablethat
it was extended into a recitative from what was originally a mere
snatchof rhythmoccurringonce or twice in a particularmyth. So short
is the period,that it is often foundinadequatefor wordsof some length.
In such cases either the word is cut in two and divided between two
periods(the second and third periodsabove are a case in point), or the
periodis irregularlyextendedto six beats (as in the fourthperiodabove).
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The use of six instead of five beats seems, however, to be considereda
flaw. When the attention of the informantwas called to the metrical
structureof the fourth period,for instance, he suggested the following,
with anacrusis and resolution of the characteristicJ J intoJ J,
as an improvement:

Si' - na

-

wa

-

vi-

0

yan

-

wa'

The proseformof the first four periods,and the translationof BadgerChief's speech, follow, the periodsafter the fourth being separated by
bars. The speechis taken from the samemyth as the precedingrecitative. The chief of the Badger people (i.e., peoplewho arewont to hunt
badgers), then away from their home, has dreamt of the abandonment
of the Badger women for Coyote's village. He tells his people of his
dream:
qat'ciVt'can.asitnin'onos'ia'p6" sminiwaviyan' uqw
I did not

not dreamwell

of Coyote I

he (invis.)

dik"'y
say 1

Of that one (invis.) Iour wives (obj.) I our wives (obj.) he (invis.) I his (invis.) having
taken to wife.I
I did not Inot dreamwell Inot,]
Whileyou (pl.) keep on doing so to them,2I that forsoothI say, I of those (invis.) our
wivesl
What (they) all will eat.3I Soon,forsooth,we Ishallstart backhome.l
Coyote he (invis.) I our wives (obj.) I caused to turn away, Ithat I have dreamt.
3. MYTH RECITATIVE OF MOUNTAIN-BLUEJAYS

M
M. M.

•=144.
-77etc.

-- an-ni aik- a-[n-ni']manni-mi-a- xaIt

-

ti- *yan ni aik kra-[vun-ni']

n-ni']

man - ni - mi- 'a - xa - "i- [vun- ni']

The period of this recitative (t'"an'i

.

.

. man'imi'axa'ivun'i'),

as of the former, consists of a single measure of five beats, of which
only four are taken up by the melody. The pause at the end of the
period is rarely a full quarter;generallyit is a trifle less, as indicated
by the minus-sign under the staff. Again, as in the second recitative, each line of text ends in aspiration. What was said above in regard to the rhythmic characterand possible originof the periodin the
second recitative applies equally here. The G of the melody, it may
be noted, is not always a clear minor third from the tonic E, but at
Meaning"of that Coyote, I say."
That is, keep on diggingfor badgers.
" That is, which our wives are to have as food.
1
2
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times seems to be depressedto F1. The formof melody given is the one
that most commonly occurs;but the two following are also found, of
which the second has only three sung beats:

-

--

-

a-

--

This recitative is taken from the same myth as the first two. Among
the helpers of the Badger people in their war upon Wolf and Coyote
are the Mountain-Bluejaysor, as they are termed in the myth, BlueHat people. Wolf and his companion Panther retreat before their
enemies to a mountain where protection is in store for them. Two
Mountain-Bluejays,who still survive, press on and exult:
'itian'i

'T is too bad you

aik"'Y man'im'miaxa

say thus doingas you go along,'
0 Panther!Imy I my going to be had as panther-skinblanket, II having slain you. I
'T is too bad you say I thus doing as you go along, I
In front of me I standingas you go along,I mountain(obj.) Ihaving startedtowardsit. I
What have you there I on thatj mountainit? I
Thus saying you do, I in front of me I standing as you go along. I
'T is too bad you I thus say as you move, I whom I shall slay,l
You\ who have great power,I say you so? 10 Wolfl I
'Tis too bad I will thus be I your I
Your flesh I this earth (obj.) on it lying.

4. RATTLESNAKE'SMYTH RECITATIVE
M. M. -- II6.

Ci- nao- wa -vi

Ti-

vwit- ni

ci - na - wiv mai- vat -tci-cam-pa

ai - viit- tci

ci - na~ - wa - vi

- a

ci - nao- wivl

it is possible, and perhaps preferable, to write
S7IE with anacrusis;instead of I
we maywrite ..•*
This recitative has a period (cinavqwavi
. . . second cinaywavi) of
sixteen beats, the periodbeing divided into two well-markedsections
of eight beats each. The second half of the second period is identical
with the first half of the first period. Instead of the first two eighths of
the second measure (F and ED),we sometimeshave a triplet consisting of F, ED,and F. The half-note of the second measure, to a less
degreethe correspondinglong notes of the other measures,are acceleInstead of

1

That is, 't is too bad you have to retreat.
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rated somewhat from their due length. This seems to occur so regularly, that it is perhapsbetter considereda rhythmic characteristicof
the song than a metrical flaw. The long note of the second measure,
moreover,regularlybegins with a peculiarslurredbreak in the voice,
as it were, which may be inadequately renderedby writing .. instead of J. In the myth from which this speech of Rattlesnake's is
taken, Coyote carriesRattlesnake aroundin a sack while on his way
to help war against the wicked Iron-Clothes. He derides his legless
friendas one unfit to do battle, but Rattlesnake claims that he can kill
the antelope which serves Iron-Clothesas a warnerof impendingdanger:
cin~iwav' m"iv"it'cicamp'a
Ci'ni-wav'
0 Coyote,
Coyotel though etrerspeakingthus,'
cini7wavi
tiv'it'sin'i
aivat'c'
everspeaking,2 0 Coyote, cainiwav'
As thoughtruly
Coyote!
Whileteasingpeople,carrymethenonyourback,carrymethenonyourback!
I forsoothamthe one,that antelopeof his
Whowillslay,that forsoothI say.
0 Coyote,Coyote,Coyote,Coyotel
MYTHRECITATIVE
5. IRON-CLOTHES'
M.M. =
o&8.
a-ni

O-a-ri-

a -n-

krain'

o-a-ri-a-ni

a-ni- kyain'

In this recitative the full period (oarfani . . . second anikyain')
consists of ten beats. As in the case of the precedingrecitative, the
periodis divided into two sections of equal length, the first half of each

section being the same. Once or twice the second section begins with
an anacrusis

.

The
_

of the first section may be omitted,

also the final eighth-note (C) of the second section. Iron-Clotheshas
begun to scent danger, having taken note of unwonted occurrences.
His wife, whom those that have set out to war against him have come
to liberate from his tyranny, is continually grindingseeds, eventually
to serve as food for his enemies. His antelope has made an unwonted
sound, having been slain, as Iron-Clothes does not yet know, by Rattlesnake. Iron-Clothes addresses his wife, and, suspecting a spy's work,
voices his uneasiness:
1 That is, always mockingpeople.

2

That is, pretendingalways to speak truthfully.
I In the last measuresof the song the tempo acceleratesto

= 115.
5
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anik'Yain'

of one spyOf one spying (is) what has
(is) what has
been done,x
been done,
on me
ing on me
That forsoothI say. Are you wont to do thus,2
You, then, as that Coyote
As he has caused to do, acting in that manner?
That antelopeof mine, he that is mine,
Has uttered a raucoussound qx+, never having done so before.
Are you thus wont to do, always grinding?
(You) who do as one who is spying on me has told (you),
As that same Coyote has caused (you) to do,
He saying, "You shall grind!" you who are doing (thus).

6. RED-ANT'S MYTH RECITATIVE

Na - ri- vi-

yn

c6q - qu-cim -

"'a
r-va
--rv

'a - ro - Ea- vl-

at - tci -[vil

p u- - wa- [vi']

Instead of the f

of the beginning,we may also have , 1 . The
period (nariv"iyan.. . urwavi), consisting of twelye beats, is divided into two sections of unequal length. The first consists of four
beats; the second,of eight beats, is just twice as long. It seems preferable to look upon the secondandthirdmeasuresas forminga single section ratherthan to divide the songinto threesectionsof equal length, as
the beginningof the secondmeasureduplicatesthat of the first in a mannersuggestingtwo-sectioningof the wholemelody; moreover,after the
B of the first measurethere is no natural note to pause on until the B
of the third is reached,the dominant (Fe) of the secondmeasurebeing
particularlyimpossibleas a sectionalclose. The whole songas recorded
ends, on its last recurrence,with the first section. This is of no further
significance except as showing that it is not absolutely necessary,
though doubtless in better form, to round out a recitative with a full
period. In the final combat with Iron-Clothes'people, his daughters
prove for a long while to be invincible. Red-Ant, the valiant hero with
but one arrow,attempts a ruse. He calls out to the daughtersto turn
their backs to their opponents and bend down, claiming that he too
has found that proceedingof service to him in combat. He then prepares to shoot them with his one arrow. His speech runs, 3

That is, some one who is spying on me has done all this.
That is, you have never done thus before,never kept grindingseeds.
3 Fragmentaryform anticipatedfromfollowingword.
1
2
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nariv
AA iyan

'T is my
we*wont

twa

u'wa
ar6'avat'c' cu'q"ucamp
only one (obj.) he (invis.)

always being

Always having arrowI,' you Coyote.
I forsootham he that is ever wont to have but one arrow.
My (task) too was it once, facing backwards,to keep bendingdown with buttocksheld
out,
My (task) too was it once to do so facingthis way.
O tearful thing that we all, as it seems, do lose in combat,
We all, as it seems,are losing in combat,
O tearfulthing, forsooth! Let me, then, just for fun
Shoot at them!

7. EAGLE'S MYTH RECITATIVE
M. M. --

152.

Pi - ya- nip - pu - ts

ti - in - tu - gwan -tim

U - vu-

-

pan*

tca-

n[u - qwd - yd]

['oq-

qw

- yd]

Sometimes,in fact generally,the eighth pause of the last measure is
accelerated,so that the measuredoes not receive the full value of four

beats. The period of this recitative (piya'nip'uts

. ..

'oq'wayd),

consisting of sixteen beats, is quite symmetrically divided into two
eight-beat sections, the first halves of the sections being identical.
Young-Eagle,who dwells in the west, is about to travel east into the
country of the Sibit Paiutes2 in order to hunt jack-rabbitsand get
him a wife. Before leaving he tells his mother,piyin'i'puts' uvWutcan'ItiintuvwAntimpAn'

Little mother,3

let me

me be about to go eastward,

Let (me) go and eat jack-rabbitsthat I have killed myself,4but do you here
Continueto stay, forsooth. In the Sibit land, forsooth,I say,
There (am) I about to go and eat jack-rabbitsthat I have killed myself.
Here shall you stay forsooth,there at our house,
That forsoothI say, there at our house stay.
1 That
is, I am he who is ever wont to have but one arrow.
2 A bandof Paiutesliving west of the KaibabPaiutesin the neighborhood
of St. George
on the Virgin River.
s Diminutivesare often used in Paiute, as elsewhere,to expressaffection.
SThis was forbiddento boys.
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8. SPARROW-HAWK'S MYTH RECITATIVE
M. M. ~-=- 14.

A - yan - ni - kYea- va - t - tsi-77u--w

min - tcu6 - a

-

a F-

[vu]]

wai'

aik-kyai u-q-

uI-wai

-

-

mwu-

[vi]

The period of this recitative (ayan'ikY'avadt'si-qurw'... .unwai')

has six beats, and is divided into two sections of three beats each. It
is the only recitative secured of which the melody is in triple time.
The sections are here linked somewhat more closely than usual, each
beginning with an anacrusis in the precedingmeasure; still there is
sometimesa time-disturbingpause before the . that begins the second section. In the first two roundsof the period the second measure
seems to have
, as given above, but after that always
There is nothing further involved here than inaccuracy

of,.singing or perception. A metrical flaw occursonce in the song,the groupr

of the first section, which ordinarily occurs but
__

twice, has been once found to occurthree times, its measure thus containing four instead of three beats. Text and translationof the song
have been given above (p. 459).
9. GRAY-HAWK'S MYTH RECITATIVE
M. M. i= o8.

To - g0 - ga-wi - wi
-gaw

g6-ga-

- w

yan

ya-ni

pai-y5-

pa

wi - wl ya - ni pai- y5

ya-ni

pai-yF-

ya-ni

ya

pai

-ya-nietc.

ya- ni

pai-yy

-

to -

ya-ni

Thisrecitativemightas wellhavebeenwrittenin - timeby dividing
eachmeasureas giveninto two,butit seemedpreferableto writeeight
withthe following
beatsto themeasureforconvenienceof comparison
. . . secondpaiydyani)has sixrecitative. The period (togdgawfwi
teen beats,andis dividedinto two sectionsof equallength,eachsection beginningwith an anacrusisof a sixteenth. Thereis no pause
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between the sections, the song moving on without a halt until the end
is reached. Gray-Hawksets out to gamblewith Toad, and,
before
leaving, addresseshis wife Lizard, Togggawiwi yani paiyayani paiyayani,
t9gogawiwi yani paiyayani paiyayani.
Behold, I shall forsoothgo off there,
Behold, I shall forsoothgo off to visit,
But do you stay here.
I shall forsoothreturnin the evening,forsooth.
You, then, shall stay here, that I (say), there,
That forsoothI say, who am about to go forth.

The text of the first period cannot be translated,1and is not felt as
conveying any meaning. It seems to serve merely to set the pace for
the melodyandrhythm of the recitative. Nearly every speechof GrayHawk's begins with the words tog-gawiwI... paiydyani, either for
the first period or only for its first section. It seemsvery likely that
the wordsoriginallyhad a definitemeaningor specificreferencein a particular myth dealing with Gray-Hawk, and later, being associated
with Gray-Hawk,came to form part of his recitative. Should this be
the case, it would corroboratethe theory above suggested (Nos. 2 and
3) for the origin of myth recitative as an elaborationof the omnipresent simple Indian myth-song.
IO0. LIZARD'S MYTH RECITATIVE

M. M. = IIo.
Ta- vi

pa - vi - a-

ia v - gim pa- si-q- wi- yun - ta- qa -yi-

vi - gim

Im

pa - si- - wii-yun - ta- qa - yin

There is at times an irregular pause at the end of the period
(taviavigim. . . second pasilwiyuntaqayi-q)which permits the singer
to catch his breath. Melodicallythere is no pause in the recitative,
which, like the preceding,moves on without a halt until the end of
the song. As recordedon the phonograph,the end is reachedshortly
after the beginning of the last recurrence of the period:
L

__-

It is possiblethat paiyayaniis a song form of paiydn"'(" my breast").
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another example of incomplete rounding-out. It is evident, after a
brief examination, that the melodic movement of this recitative is
identical with that of the preceding,the eight-beat section of the latter
being replacedby a five-beat section, while the characteristicmelodic
figure: o is replacedby a triplet 17. There is little doubt that this
. identity of melody is quite intentional. It is appropriate
practical
enough for Gray-Hawkand his wife to sing in similarstrain, - GrayHawk in more measured fashion, as comports with greater dignity;
Lizard in flightierspirit, as befits a woman. These two reditativesare
thus an interesting exampleof the presenceamong Indians, as among
ourselves,of a distinct feeling for melody as apart from rhythm.' On
hearingof her husband'sresolve to go off visiting, Lizardbegs him to
take her along:
TaviavixYa

Whilelying in the sun

taviavix a'
Whilelying in the sun

t'a'civwiyuntaq'ayel

like gravel(she) changescoloras sunbeamswave over (her),

ta'cirwiyuntaq'ayei

like gravel(she) changescoloras sunbeamswave over (her)

How, forsooth,say you? whither,forsooth,will you go off?
Pray, then, take me along with you,
With you, then, let me go along.

The text of the first periodof the recitative refersto the basking in the
sun of the lizard,and has no more direct bearingon the matter in hand
of Gray-Hawk. Like the latter, it generallytakes
than the
t.ogogawiwi
the
or
first
up
period section of any speech of Lizard's,evidently servto
outline
the melody of the recitative. Perhapsthe very similarity
ing
of the melodiesof the two recitatives made the use of such preliminary
melodic tags of service. In any event, the conventionaland irrelevant
character of Lizard'sfirst words again points to the originfor Paiute
recitative already suggested. Linguistically the poetic form of these
words is decidedly peculiar. -gim and -yi-fm are to be explained as
secondary developments of -x(Y)ai(prose -x(Y)a)and -yeiyY (prose
--ei'Y')with unexplainedinserted (?) -v- and added -m, the latter nasal
assimilatingfollowingt- to p-.2
1 This is borneout by the fact that some of the mourningsongs wererecordedin two
forms,- an old-fashionedand new-fashionedway of singing,- whichdiffernot melodically, but rhythmically.
2 Ordinarilynasal consonantsare assimilatedby followingstopped consonants. Thus
-yeiyln tavi- would have been expected. Perhaps -,yi'm pavi-is due to assonance of
-gim pasin-.
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II.
M. M.-

I.'

COYOTE'S MYTH RECITATIVE OR LAMENT

1I56.

"•
.
o-yo_i yo- yo
0
-yo-yo-y?

__
o-yo-yo-yo
YO
-&7_
o

YO-YO-y?

y
YO -YO

-

Y?

__

o

- o
YO

--Y
______
o-yo-yo,-

-U-

-e-

_•-_
yo
?-YO

0-

o._

yetc.
-

Y?

-

Yo

The period of this recitative consists of ten beats distributedamong
the five measuresof two beats each. In accordancewith the excitedly
lamenting characterof the text and melody, the period does not show
clearsectioninginto two parts, but is best consideredas a seriesof five
disjointed fragments of melody, of which the fourth and fifth are respectively identical with the secondand third. The periodbegins with
a sixteenth anacrusis, and ends of course with the last C of the last
measure given above. The five melodic fragments making up the
period may be consideredconventionalizedmusical forms of wails or
sobs. The cry of sorrow,QyQyqyo,
which makes up the text of the first
is
in the succeedingrounds,servnow
and
then
round, repeatedevery
as
a
On
convenient
account
of the shortnessof the melodic
ing
padder.
some
of
the
have
words
to
be
cut up into two or threeparts;
fragments,
thus iydntt'uiqqYyaiyaq'an'"
("while giving warningto me of it") becomes iydnti, tu'iqgigai,and iyaq'ant. Wolf and his younger brother
Coyote have been doingbattle against their enemies. Owing to disobedience, on Coyote's part, of his brother'sdirections,Wolf has been
slain, whereuponCoyote laments:
Q ypygyop ypy9yp,
Qypypy9 ypypy pypyQ9yo
Here I shall put away my quiveragainst my return,pYpygyppygypyp.
Why should that one' have said to me, pyoypyp,
Warningme of this ?
9ypypyg.

From the musical point of view, perhaps the most remarkable
fact to be noted in regardto these recitatives is the variety of rhythms
employed. Out of only eleven examples obtained, no less than five
meters can be illustrated, - 4 (Nos. 4, 6, 7, and 9),
(No. i i), #
'
(No. 8), (Nos. 2, 3, 5, and io), and-'11 (No. i); the relative frequency of quintuple time, and the occurrence of an eleven-beat
melodic unit, being particularlynoteworthy. As regardsmusicalform,
the recitatives fall into two types, - those whose period or largest
melodic unit is not subdivided into sections (Nos. 2 and 3), and.
those whose period is built up of two balancingsections (Nos. I, 4, 5,
1 That is, Wolf.
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6, 7, 8, 9, and io). In every case but one (No. 6) these sections are
of equal length, and in five cases (Nos. I, 4, 5, 6, and 7) the second
section repeats material already made use of in the first.
The existence of myth recitative in Paiute is interestingin connection with style and characterizationin Indian mythology generally.
It seems to be generally assumed that the only element of interest or
importancein Americanmythology is the incident or complexof incidents, and myth comparisonhas been almost entirely confined to a
comparisonof such incidents. It seems, further, to be often thought
that characterplays little ornopart exceptin so far as the identification
of a mythologicalbeing with a given animalnecessitatescertainpeculiarities of action. Had most or all of the many Americanmyths now
alreadypublishedbeen collected as fully dictated texts, there is small
doubt that Indian mythologies would be more clearly seen to have
their peculiaritiesof style and characteras well as incident. A myth
obtained only in English may sometimesbe more completeas a narrative than the same myth obtainedin text, but will nearly always have
much of the baldnessand lack of colorof a mere abstract. As a matter
of fact, there is a very considerabletendency in Americanmythology
to make charactersinterestingas such. One of the most commonstylistic devices employed for the purpose is to set off the speech of the
characterby some peculiarity. Thus in Takelma we find that Coyote
almost regularlybegins his sentences or words with a meaninglesssorc-,' while Grizzly-Bearusesin parallelfashionan L,a soundnot otherwise made use of in Takelma.2 Similarly,in Ute mythologya meaningis sometimesadded to wordsspokenby Coyote. When colless -dik'Yd
lecting materialfromthe WishramIndiansof YakimaReservation,the
author heard of myths in which Bluejay, generally a humorouscharacter, begins words with a meaninglessts!-. These myths were said
to be characteristicrather of the down-rivertribes, such as the Clackamas, than of the Wishram and Wasco themselves. Were pertinent
material available to any considerableextent, it would probably be
found that this simple quasi-humorousstylistic device could be illustrated by hundredsof examplesfrom largeregionsin America.3 Given
such a general tendency to give color to the speech of a mythological
character,we have a contributingfactor towards the developmentof
myth recitative.
It seems quite possible that the Paiute have borrowedthe idea of
myth recitative rather than developed it themselves. The closely
Sapir, Takelma Texts, p. 56, note 2; p. 66, note i; p. 87, notes 4 and 6.
Ibid., p. I18, note 2; p. 12o, note 3.
3 Since this was written, the author has come across a rather interesting example of
such phonetic play in the mythology of the Nootka of Alberni Canal. In the speech
of Deer, every s or c becomes i, ts or tc becomes L, and tsl or tcl becomes LI.
1

2
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related Utes seem to possessno such device. On the other hand, the
Mohave to the west have been said, as we have seen, to possess long
song-myths,thoughignoranceof the exact characterof these makes it
impossible at present to decide on their relation to the Paiute recitatives. It would not be surprisingif it turned out, indeed, that these
have been suggestedby somethingsimilaramongthe Mohave,in which
case the Muddy River Paiutes of southern Nevada will have served
as intermediaries. In this connectionwe must not fail to note that
practically all of the more than one hundredand twenty-five Paiute
mourning-songsobtained are not in Paiute text, but in an unintelligible language said to be Mohave,- at any rate, someun-Shoshonean
form of speechspoken to the west along the Colorado. There is thus
reasonfor believing that theMohave or other Yuman tribes have exerted a considerableinfluence on the musical stock in trade of the
Paiute.
MUSEUM, UNIVERSITY OF PENNSYLVANIA,
PHILADELPHIA.

